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HOW IMPORTANT IS MUSIC IN
OUR CHRISTIAN LIFE?

Music is of heavenly origin. There
is great power in music. It was music
from the angelic throng that thrilled
the hearts of the shepherds on
Bethlehem’s plains and swept round
the world. It is in music that our
praises rise to Him who is the embod-
iment of purity and harmony. It is
with music and songs of victory that
the redeemed shall finally enter upon
the immortal reward. 

There is something peculiarly
sacred in the human voice. Its harmo-
ny and its subdued and heaven-
inspired pathos exceeds every musical
instrument. Vocal music is one of
God’s gifts to men, an instrument
that cannot be surpassed or equalled
when God’s love abounds in the soul.
Singing with the spirit and the under-
standing also is a great addition to
devotional services in the house of
God.

How this gift has been debased!
When sanctified and refined it would
accomplish great good in breaking
down the barriers of prejudice and
hard-hearted unbelief, and would be
the means of converting souls. It is
not enough to understand the rudi-
ments of singing, but with the knowl-
edge, must be such a connection with
heaven that angels can sing through
us.1 

Those who have the gift of song are
needed. The melody of praise is the
atmosphere of heaven. Often by the
words of sacred songs, the springs of
penitence and faith have been
unsealed. Song is one of the most

effective means of impressing spiritu-
al truth upon the heart.2

The melody of song, poured forth
from many hearts in clear, distinct
utterance, is one of God’s instrumen-
talities in the work of saving souls.3

LEARNING THE ART OF SACRED
SONG

Upon one occasion a company of
prophets met Saul at the “hill of
God,” not far from Gibeah, with
psaltery and tabret, pipe and harp.
Under the influence of the Holy
Spirit, these men were prophesying
and praising God with the music of
instruments and the voice of song.
The Spirit of the Lord and His con-
verting power came also upon Saul,
and he prophesied with them.  

The art of sacred melody was dili-
gently cultivated in those schools of
the prophets. No frivolous waltz was
heard, nor flippant song that should
extol man and divert the attention
from God; but sacred, solemn psalms
of praise to the Creator, exalting His
name and recounting His wondrous
works. Thus music was made to serve
a holy purpose, to lift the thoughts to
that which was pure and noble and
elevating, and to awaken in the soul,
devotion and gratitude to God. 

How different the objects to which
musical talent is often devoted! How
many who profess this gift employ it
to honor and exalt self, instead of glo-
rifying God! A love for music leads the
unwary to unite with world lovers in
pleasure gatherings where God has for-
bidden His children to go. Thus that
which is a great blessing when rightly
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used, becomes one of Satan’s most suc-
cessful agencies to allure the mind
from God and from eternal things. 

Music forms a part of God’s wor-
ship in the courts above. We should
endeavor in our songs of praise to
approach as nearly as possible to the
harmony of the heavenly choirs. I
have often been pained to hear
untrained voices, pitched to the high-
est key, literally shrieking the sacred
words of some hymn of praise. How
inappropriate those sharp, rasping
voices for the solemn, joyous worship
of God. I long to stop my ears, or flee
from the place, and I rejoice when the
painful exercise is ended. 

Those who make singing a part of
divine worship should select hymns
with music appropriate to the occa-
sion, not funeral notes, but cheerful
yet solemn melodies. The voice can
and should be modulated, softened,
and subdued. 

The proper training of the voice
should be regarded as an important
part of education. The singer should
train himself to utter every word dis-
tinctly. It should be remembered that
singing as a part of religious service is
as much an act of worship as is the
prayer. The heart must feel the spirit
of the words, to give them right
expression. Parents should not
employ to instruct their children, a
teacher of music who has no rever-
ence for sacred things, nor should
they allow them to learn and practice
dance songs and frivolous music.4

Music can be a great power for
good, yet we do not make the most of
this branch of worship. The singing is
generally done from impulse or to
meet special cases, and at other times
those who sing are left to blunder
along, and the music loses its proper

effect upon the minds of those pres-
ent. Music should have beauty,
pathos, and power. Let the voices be
lifted in songs of praise and devotion.
Call to your aid, if practicable, instru-
mental music, and let the glorious
harmony ascend to God, an accept-
able offering.  

But it is sometimes more difficult
to discipline the singers and keep
them in working order than to
improve the habits of praying and
exhorting. Many want to do things
after their own style; they object to
consultation, and are impatient under
leadership. Well-matured plans are
needed in the service of God. 

Common sense is an excellent
thing in the worship of the Lord. The
thinking powers should be consecrat-
ed to Christ, and ways and means
should be devised to serve Him best.
The church of God who are trying to
do good by living out the truth and
seeking to save souls, can be a power
in the world if they will be disciplined
by the Spirit of the Lord. They must
not feel that they can work carelessly
for eternity.5

Great improvement can be made in
singing. Some think that the louder
they sing the more music they make;
but noise is not music. Good singing
is like the music of the birds—sub-
dued and melodious. . . . 

The long-drawn-out notes and the
peculiar sounds common in operatic
singing are not pleasing to the angels.
They delight to hear the simple songs
of praise sung in a natural tone. The
songs in which every word is uttered
clearly, in a musical tone, are the
songs that they join us in singing.
They take up the refrain that is sung
from the heart with the spirit and the
understanding.6
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IN THE HEART, THE HOME, THE
NEIGHBORHOOD

If you sit in heavenly places with
Christ, you cannot refrain from prais-
ing God. Begin to educate your
tongues to praise Him and train your
hearts to make melody to God; and
when the evil one begins to settle his
gloom about you, sing praise to God.
When things go crossways at your
homes, strike up a song about the
matchless charms of the Son of God,
and I tell you, when you touch this
strain, Satan will leave you. You can
drive out the enemy with his gloom;
his dark shadow will be swept from
your pathway by praising God, and
you can see, oh, so much clearer, the
love and compassion of your heaven-
ly Father.7

In every school, instruction in
singing is greatly needed. There
should be much more interest in
voice culture than is now generally
manifested. Students who have
learned to sing sweet gospel songs
with melody and distinctness, can do
much good as singing evangelists.
They will find many opportunities to
use the talent that God has given
them, carrying melody and sunshine
into many lonely places darkened by
sin and sorrow and affliction, singing
to those who seldom have church
privileges.  

Students, go out into the highways
and the hedges. Endeavor to reach
the higher as well as the lower classes.
Enter the homes of the rich and the
poor, and as you have opportunity,
ask, “Would you be pleased to have us
sing? We should be glad to hold a
song service with you.” Then as
hearts are softened, the way may
open for you to offer a few words of

prayer for the blessing of God. Not
many will refuse.

Such ministry is genuine mission-
ary work. God desires every one of us
to be converted, and to learn to
engage in missionary effort in earnest.
He will bless us in this service for oth-
ers, and we shall see of His salvation.8

INSPIRED BY HEAVEN

All should sing with the spirit and
with the understanding also. God is
not pleased with jargon and discord.
Right is always more pleasing to Him
than wrong. And the nearer the peo-
ple of God can approach to correct,
harmonious singing, the more is He
glorified, the church benefited, and
unbelievers favorably affected.

I have been shown the order, the
perfect order, of heaven, and have
been enraptured as I listened to the
perfect music there. After coming out
of vision, the singing here has sound-
ed very harsh and discordant. I have
seen companies of angels, who stood
in a hollow square, everyone having a
harp of gold. At the end of the harp
was an instrument to turn to set the
harp or change the tunes. Their fin-
gers did not sweep over the strings
carelessly, but they touched different
strings to produce different sounds.
There is one angel who always leads,
who first touches the harp and strikes
the note, then all join in the rich, per-
fect music of heaven. It cannot be
described. It is melody, heavenly,
divine, while from every countenance
beams the image of Jesus, shining
with glory unspeakable.9

All heaven was waiting the hour of
triumph when Jesus should ascend to
His Father. Angels came to receive the
King of glory and to escort Him tri-
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umphantly to heaven. After Jesus had
blessed His disciples, He was parted
from them and taken up. And as He
led the way upward, the multitude of
captives who were raised at His resur-
rection followed. A multitude of the
heavenly host were in attendance,
while in heaven an innumerable com-
pany of angels awaited His coming.
As they ascended to the Holy City, the
angels who escorted Jesus cried out,
“Lift up your heads, O ye gates; and
be ye lift up, ye everlasting doors; and
the King of glory shall come in.” The
angels in the city cried out with rap-
ture, “Who is this King of glory?” The
escorting angels answered in triumph,
“The Lord strong and mighty, the
Lord mighty in battle! Lift up your
heads, O ye gates; even lift them up,
ye everlasting doors; and the King of
glory shall come in!” Again the wait-
ing angels asked, “Who is this King of
glory?” and the escorting angels
answered in melodious strains, “The
Lord of hosts, He is the King of glory.”
And the heavenly train passed into
the city of God. Then all the heaven-
ly host surrounded their majestic
Commander, and with the deepest
adoration bowed before Him and cast
their glittering crowns at His feet. And

then they touched their golden harps,
and in sweet, melodious strains filled
all heaven with rich music and songs
to the Lamb who was slain, yet lives
again in majesty and glory.10 

That the Maker of all worlds, the
Arbiter of all destinies, should lay
aside His glory and humiliate Himself
from love to man will ever excite the
wonder and adoration of the uni-
verse. As the nations of the saved look
upon their Redeemer and behold the
eternal glory of the Father shining in
His countenance; as they behold His
throne, which is from everlasting to
everlasting, and know that His king-
dom is to have no end, they break
forth in rapturous song: “Worthy,
worthy is the Lamb that was slain,
and hath redeemed us to God by His
own most precious blood!”11

1 Manuscript Releases, vol. 5, p. 197.
2 The Upward Look, p. 91.
3 Testimonies, vol. 5, p. 493.
4 The Signs of the Times, June 22, 1882. 
5 Testimonies, vol. 4, p. 71.
6 Evangelism, p. 510.
7 The Review and Herald, August 5, 1890.
8 Ibid., August 27, 1903.
9 Testimonies, vol. 1, p. 146. 

10 Early Writings, pp. 190, 191.
11 The Great Controversy, pp. 651, 652.
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